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Today's Talk 

Century? Greatest Book 
~ 

111 

OnP. of the most stimulating of 
writers is Samuel Butler. 1t is 
too bad that so few read. or know 
about, his book called "The l'ote
t ooks. of Samuel Butler.' 1 ;-;e
cured a copy when it v.as first 
publl:.;hcd in ~ngland in 1912, but 
it has had few friends in Ameri
c·a. The late ]<'. St.:otl. Fitz:geralcl 
knew of it and was probably in
spil'cd to write his own note· 
books. 

Tile late George Bemanl Shaw 
grcall.v admired Butlet•, and pla<'ed 

. him at the top of g1·eat ~nglish 
\\Titel s Butler 'didnt wl'ite for 
fame but fnt' that permanence in 
literature that had to do with in
dependent success. Said Butler: 
"A good sturdy author is a match 
fot· a hundred revie\vers, and in 
this book of his I find this about 
his birthright. He said: "I had 
to steai my own birthright. I 

\ 

, fole it ;:~nd \\'CIS bitterly punished. 
But I saved my soul alive. 
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I ont.:e read of a luncheon that 
the late Bob Davis had with Ar
nold Bennett in I\'ew York. The 
subject of Samuel Butlers book, 
'·The Way of all F'lesh" came 
up, and one of them remarked 
tha!: i~ \Vas the greatest book cre
ated in a hunch·cd years. where
upoi1 the~' both a rose and shook 
hands! lt was a stipulation , ! 
believe, that the author w1sned 
this book should not be publishea 
until arter his death, whic:h was 
done. It appeared in 1903. J t.s 
l'al'it.v in its fil'st edition probably 
accounts for the fat.:t that few 
people read it at the time. as so 
often happens \vith a great book. 

Samuel Butlel' was nol only a 
philosopher but a profound in<le· 
pendent thinker. ~\[any years 
ago I read bis "&;rehwon" (no· 
where spelled backwards) which 
is one of the most amusing books 
I have ever read. Evel'y book 
of Butlers, however, stimulates 
thought, 

I Whooping Crane 
Still Declining 
('fhe Associated Press) 

Austwell, Tex., Jan. 15-Pro-
tectors of the giant whooping 
crane, \\rorld's largest migratory 
bird, Tuesday sadly admitted a 
major setback in efforts to pre
vent extinction of the specie~. 

'!J" 1' ~ TT~--- .,1 

Ralph Waldo Emerson, leclur0r 
anrl writer, entered Harvard at 
the r1.ge of H. 

Skill and confidence are an unconquered 
army.-George Herbert. 

th
K nkowledg~ is a treasure, but practice is 
e ey to zt.-Thomas Fuller. 

* * * 
'["'~.J --

Brass is an alloy of coppe.~. and 
zinc; bronze, an alloy of '!Opper • 
'ind tin. 1 
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Stephen Fos1er, who wrote such 
songs as "My Old Kentucky 
Home" and "Old Folks at Home," 

THE I!tiNUET died homeless and forsaken in a 
New York hospital charity ward. 

Grandma told me.all about it, 
Told me so I could not doubt it, 

How sh danced, my grandma danced, long ago!q 
How she held her pretty head, 

How her dainty skirts she spread, 
How she turned her little toes, 

miling little human rose! 

Grandma's hair was br1ght and shining, 
Dimpled cheeks, too! aa! how funny! 

Bless me, now he wears a cap, 
My grandma does, and takes a nap every single day; 

Yet he danced the minuet long go; 
No he sits there rocking, rocking, 

Alway knitting prandpa's stocking-
Every girl as taught to knit long ago-

But her figure is so neat, 
And her ways so staid and sweet, 

I can almost ee her now, 
Bending to her partner's bow, long ago. 

Grandma says our modern jumping, 
Rushing, whirling, dashing, bumping 

ould have shocked the gentle people long ago. 
No, they m ved with st tely grac , 

Everything in proper place, 
Gliding slo ly forward, then 

· lo ly courtesying back again. 

odern way r quite al rming, grandma say , 
But boys were charming-

Girls and boys I mean, of course - long ago, 
eetly modest, bravely shy!. 

Wh t if all of us should try just to feel 
Lik those ho met in the tately minuet, long ago. 

ith the minuet in fashion, 
ho could fly into a passion? 

All would wear the calm they wore long ag , 
And if in years to come, perchance, 

I tell my grandchild of our dance, 
I should really like t say, 

e did it in some such way, long ago. 
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UNCLE TOM'S CABIN 

This year, 1951, is the lOOth anniversary of the most controversial 
book in American hist.ory - "Uncle Tom's Cabin, tt an anti-slavery novel. 

Experts in the field may say that, "Uncle Tom's Cabin, tt was not pub
lished until 1852, but in 1851 the story was published in an obscure 1 
abolitionist paper called the "National Era." I · 

Harriet Beecher Stowe was born June 14, 1811 in the characteristic 
New England town of Litchfield, Conn., and died July 1, 1896 at the age 
of eighty-five in Hartford, Conn. 

·" 

Her famous book fixed the eyes of the nation and of the civilized 
world on the evils of slavery, presenting these so vividly and powerfully 
that the heart and conscience of mankind were thenceforth enlisted among 
them. It is a story of thrilling power and abounds in humorous delineA-
tions of negro and Yankee character. 

"Uncle Tom's Cabin" was a work of religion; the fundamental principles 

\ .>. 

applied to the burning question of negro slavery. Mrs. Stowe spoke to 
the understanding and moral sense through the imagination. 

Because Harriet Beecher Stowe knew and loved children so well, we have 
chosen an impressive scene between diabolic yet fasci~ting ~l:a..?lf Tops_y..L _ ,1 
and her gentle, understanding, sweet little mistress.~~ ~~;~ 

True are the great words of Hossuth: "'No nation can remain free with . I 
whom freedom is a privilege and not a principle.~ 



This year's ARTS/FEST, the fifth to be held in New Orleans, will 
bring together artists and craftspeople of every kind for two days of 
celebration of the visual and performing arts. On October 24 and 25, 
Lafayette Square, Boggs t-.lall and Gallier Hall will be transformed into a 
special environment for sharing music, dance, theatre, poetry, visual 
arts and crafts with the people of New Orleans. 

Sponsored by the Arts Council of New Orleans, the Downtown 
Development District and the City of New Orleans, ARTS/FEST, now 
an autumn tradition, provides a full weekend of activities for the entire 
family, ranging from ballet to face painting ... from Cajun music to 
tightrope walking ... from pottery demonstrations to folk dancing. 

As usual, the Children's Arts Council has prepared special activities 
just for children, including a Wizard of Oz fantasy environment, with 
children's theater, costume making and sculpture experiences, all led by 
professional artists and characters from Oz. 

The total environment for this year's ARTS/FEST was created by 17 
Tulane University architecture students, Dean of the Tulane School of 
Architecture Ron Filson, instructor Susan Uhlelohde and site designer 
David Toureau. 

A special part of ARTS/FEST '81 is an innovation of New Orleans 
environmental artist Emery Clark, who is introducing a new concept, 
"Canvas by the Yard." The entire perimeter of Lafayette Square will be 
wrapped in canvas, which will be painted before the festival by a team 

1981 
Photo by Andrew Jackson Pickett 

of local artists. Everyone who attends ARTS/FEST will have an 
opportunity to purchase a piece of art, frame it and take it home. This 
colorful expanse on St. Charles Avenue and Camp Street will not only 
create a unique gateway to the festival, but it will also become a kind of 
gallery in progress. There will be assistants available at the site to help 
buyers select canvas portions, priced at $5, $10 and $20, cut them and 
stretch them. 

A repeat of a popular part of last year's festival will be the Boggs 
Mall Street Party, to be held Saturday, October 24 from 8:00 to 10:00 
p.m. The theme this year is "From Rags to Reggae," and the party will 
feature the music of Caliente. This year's party is co-sponsored by the 
Louisiana Jazz Federation. 

All of the artists featured at ARTS/FEST are local, and the event is 
free to the public. In addition to its sponsors, ARTS/FEST is made 
possible by a grant from the Louisiana State Arts Council, through the 
Division of the Arts, Office of Program Development, department of 
Culture, Recreation and Tourism; and the Natioanl Endowment for the 
Arts, with additional support from the Musicians Union Local 
174-496 and the recording industries. 

A complete schedule of events and a map are included in this special 
Uptown Alligator insert. 

Produced by Tropical Communications Ltd. and Uptown Alligator Advertising 



By coincidence, we have both just recently assumed our positions as 
directors of the Downtown Development District and the Arts Council 
of New Orleans, respectively. ARTS/FEST '81 is one of our firstjoint 
projects, and certainly, we could not have asked for a more stimulating 
experience with which to work. We have added new dimensions to this 
year's festival, and we hope that you will take advantage of these 
dimensions as you enjoy the environment, the music and the rest of the 
art that will be on display. We also hope that you will feel free to 
express to us and· to our staff members any comments you have about 
ARTS/FEST and ways in which we can make it a more enjoyable 
experience for you and your family. 

We look forward to meeting you on October 24 and 25 and to getting 
to know you better as we continue to make the arts available to you m 
as many different and exciting ways as possible throughout the year. 

Jerry Moomau 
Executive Director 
Downtown Development 

Marion Andrus McCollam 
Executive Director 
Arts Council of 

District New Orleans 

ARTS/FEST 1981 
SATURDAY, OCTOBER 24, 1981 LAFAYETTE SQUARE 
11:00 New Orleans Theater for Young People 
12:00 Ecoutez 

1:00 Blue Lu and Danny Barker and the Jazz Hounds 
2:00 OneMo' Time 
3:00 Komenka Ethnic Dance Ensemble 
4:00 The Lifers 
5:00 New Leviathan Oriental Fox Trot Orchestra 

SUNDAY, OCTOBER 25, 1981 LAFAYETTE SQUARE 

11:00 Audubon Players Woodwind Quintet 
& Loyola String Quartet 

12:00 Japan Club of New Orleans 
1: 00 Ron Cuccia and his Band with the Youth 

Inspirational Choir 
2:00 Noccajazz Ensemble 
3:00 Bouree Cajun Band 
4:00 New Orleans Ballet 
5:00 Olympia Brass Band 

SATURDAY, BOGGS MALL 
12:00 Nelson Camp, Tightrope Walker 

1:00 Ron Cuccia - Poetry and Jazz Improvization 
2:00 African Dance and Workshop 

SUNDAY, BOGGS MALL 
12:00 New Games and Theater Improvisation 

1:00 Coleen Salley, Story Teller 
2:00 Ballet South Performance and Partnering Workshop 
3:00 NORD International Folk Dancers 

The Village Kids 

I PERFORMANCES/ 
PARTICIPATORY EVENT 

BNO 

ST. CHARLES AVE. 

FIFTH CIRCUIT 
COURT OF APPEALS 

BUILDING 

HEBERT BLDG. 

,--------------------------------------------. ~ ,------------
'"'l 

GRAND BALLROOM MAYOR 'S PARLOR ~ 

GALLIER HALL ~ 

co""'" CHAMH~~ L ·--- ~ 
t'l .... 

CHILDREN'S ACTIVITIES 

"COME MEET THE WIZARD" 
ARTS/FEST '81 as with the previous four festivals, will feature 

many activities for children, coordinated by the Children's Arts 
Council. These activities are all participatory, so that children may 
experience the arts firsthand through the theme of "The Wizard of Oz". 
A special feature for 1981 is a series of workshops which will be led by 
professional artist/teachers. Family and Children's workshops will be 
held Saturday and Sunday, noon-5 p.m. in: 

COSTUME MAKING 
THEATRE DRAMATIZATION 

GIANT SCULPTURE MAKING 
FACE PAINTING 

Children can create the rainbow, create and climb through Emerald 
City, become a munchkin and meet all the characters of Oz. 



LAFAYETTE SQUARE CRAFTS: 
SATURDAY, DEMONSTRATIONS CHANGE EVERY 2 HOURS 
11:00 A Weaving Experience with Kids 

~~< --¥ 
W;-:. • --~r• .~- ~ .. ,.... • ,. 

.. ~ 

1: 00 Crescent City Needlework Guild 
3:00 Ikebana International 

SUNDAY 
11:00 New Orleans Spinners 

1:00 New Orleans Weavers Guild 
3 ;00 Abraxan Dulcimer Company 

ALSO IN THE CRAFT AREA BOTH DAYS WILL BE THE 
FOLLOWING DEMONSTRATIONS: 

IRON WORKER : JIM JENKINS 
POTTER WITH SPECIAL RACU DEMONSTRATION 

INDOORS, IN GALLIER HALL THE NEW ORLEANS 
CALLIGRAPHERS ASSOCIATION AND OLGA ENSENET 
A TRADITIONAL BASKET WEAVER 

HANDICAPPED? 
To the extent possible, events in ARTS/FEST have been made 

accessible to the handicapped. For further information on accessibility, 
call the Arts Council at 5 23-1465. 

GALLIER HALL ACTIVITIES 

Saturday, October 24th 

~ 

~-

-* 

RAIN? 
In case of rain, outdoor events will be cancelled. Indoor events will 

be held. 

SCHEDULE INFORMATION 
The Arts/Line will be devoted entirely to ARTS/FEST information 

beginning Friday, October 24 and running through the ARTS/FEST 
weekend. Call 522-ARTS, day or night. · 

Mavor's Pari Ball Citv C ·1 Chamb 
h 2:00 

----------- ---------- - ------ ------------
New Orleans Poetry NOCCA Classical 
Forum and Music Students 

12:30 Dan Cassin and Hot Strings 

Jimmy Robinson, 
1:00 cello and guitar Calligraphy 

\(until3;15) Demonstration "Staggerlee" Dashiki 
~ --

1:30 Patrice Fisher, Theatre 
Harp and Sun Wha 

2:00 Kim, Violin 

2:30 "Barber of Seville" 
Opera on the Half 

3:00 Calligraphy Shell 
demonstration 

3:30 "Cinderella" Theatre Dance Players of 
Marigny Puppet Show Creative Dance Center, 

4:00 Nelson Camp, ndian & Modern Dance 
Mime/Seer Chamber Music, Symphony 

4:30 Thelma Toole, readings musicians 
from "A Confederacy of 

5:00 Dunces" Calligraphy 
demonstration 

5:30 

I 
Sunday, October 25 

Mayor's Parlor Ballroom !::;_ity Council Chambers 
12:00 

i 
Calligraphy New Orleans Hit Jazz 
demonstration Orchestra 

12:30 Jacques St. Laurent, 

1:00 French Canadian & All Bach performance, 
Cajun Songs Loyola College of Music 

1:30 "Children's Hour", 
Theatre Marigny 

2:00 Consort of Kimbuka 
Musicke 

2:30 William Joyce and 

3:00 
~ anet Sunderland, 

l Callig<aph y New Orleans Early Music Eoetry readings 
demonstration ~ociety 

3:30 "A Life in the 
Theatre", Off-Off-Off 

4:00 Broadway Players 

I 
Dorothy Carter, ~oncert Choir of New 

4 :30 dulcimer prleans 

I. 
I 

4J 
4J 

] 
u ·c: 
c 
0 
"' ~ 
~ _, 
~ 
OJ .... 

-o 
c 
-< 

. >. 
.0 
0 
4J 

0 
..<: 
c.. 



THE CHILDREN'S ARTS COUNCIL OF NEW ORLEANS PRESENTS 

Six new plays for New Orleans. Laughing plays. Singing plays. Dancing plays. Wonderful 
plays for children and grownups. National Road Show Companies with stars like Maria of 
Sesame Street. 

Tickets cost $3 for each performance. but you can see all 6 plays for $15 if you fill out 
the coupon below and send it to' us before November 6. 1981. Buy 5 tickets. get one free! 

A great entertainment value and a great way to introduce your children to live theater. 
It's the perfect holiday gift. 

Child's Play Series 
STARRY NIGHT PUPPET THEATRE, NOV. 
I 3~ 14 Full grown puppet people explore 
a child's world of fantasy. 
MARIA OF SESAME STREET, DEC. 1 9~20 

The star of TV's most famous street - in 
person! 
FRANK HOLDER DANCE COMPANY. JAN. 
30.31 The magic of modern dance 
multiplied by ten. 

THE GREAT HOUDINI. MAR. 20.21 A 
singing, dancing story of the great escape 
artist. 
TEDDY ROOSEVELT, APR. 3~4 The 
private life of a boy destined for greatness. 
FEATS. MAR 29~30 Fantastically funny 
feats of famous folks. 
All plays will be staged at Ursuline Academy, 263 5 
State Street. 

BUY 5 TICKETS, GET ONE TICKET FREE! 
NAME 

ADDRESS PHONE ______ _ 

0 Send me __ sets of tickets for only $1 5 each. My check for $ is enclosed (or) My credit 

card name and number is I Expiration date: ____ _ 

My preference is: 0 Saturday 2:00PM 0 Saturday 4:00PM 0 Sunday 2:00PM 

0 1 enclose $50 ($35 of which is tax deductible.) Please list me as an Advisor of the CAC. 

0 1 enclose $100 ($85 of which is tax deductible.) Please list me as a Director of the CAC. 

0 I would like to donate $ to purchase tickets for needy children. 

Group rates for 1 5 of more are available. . 
All subscribers to the CHILD'S PLAY Series become Participating Members of the Children's 
Arts Council. 

The New Orleans Children's Arts Council is a nonprofit organization with one purpose: 
to help your children grow up to be interested. aware people. Theater is only part of it. 

If you'd like to know more about us, call (504) 586--4173. 

1215 Prytania St.. Room 429, New Orleans. La. 70130 



"" 

• .. 

, 

R 

• t 

td !!- b ~;. 2) : . c:. ::-::;; :;: ~ 1~ ~:::. c -: ~tci ~ ~ ~ s :;:_ 
r"'" _ __, f l'l -· r- > (!) r - - - ~ - ._; _.J p.:l C - 0 C) 0 ~ 0 _. ~ - .. ~ m -~ . :: ;::· ro • ::: cr ~ S_ S _. ;: ~ 

ITJt 

h le.r 

he11 
aL;.t;:ou. novJ o.t.o. you were ,. , what did YOU sav? -

• • ----·---. ···------ .. 
Don't knot"! how ol·d you nrc? 
T\_. .!1- .I ..t. --- __ .. _ ... - -. . -- your .mother 

.oorn·f 
t do y-ou moan? Where were you 

--• • . - - ---- -· --..-- -- ----- ... 
v --- ---- -- ' ..a., .-.~ ---"'--- -- ~-· . -

-o:psy . I'm not :playi~ with 
bo 

:rather end mother .• 
: !lever t'VA.S bnrn. 11AVO'r 'half 'l"'n mr.-r:nl.:'\-r- ,....,.,.. ... - ....... ...,,.._ -or 

p 

Eva.: 

• • 

Uncle Tom's cabin was located 
in Louisiana's Red River Valley, 
according to H a r r i e t Beecher 
Stowe. 
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PROTEST OVER CYPRUS 
ACTION I J STAGED 

ATHENS, Greece, July 4 (}P)

Athens and its port city of Piraeus 
shut up shop four hours Friday in 
a "mute protest" against Britain's, , 
refusal to listen to Greek claims 
to the Eastern Mediterranean is-
land of Cyprus. 

A dispatch from Nicosia, the cap
ital of the British-administered is
land, reported Greek and Cypriot
owned stores on Cyprus also joined 
I in the strange protest action. 

j For instance, describing Florida· 
-the richnes.s of her winter play
grounds as contrasted with the ex
treme poverty of many of her N e
groes, Indians, and nati-ve whites 
and their fight to hnprove their 

1 

lot through organized labor: 

I 
"You will come away from (Flor

ida) with a memory of an old ' . 
• 
1 
crone, around her neck the dia
mond necklace of Miami Beach, !1 

·1 and for the rest a woman part In- , 
dian, part -Negro, part Spanish, ' 

1 mostly Southern mountaineer; who 
grows oranges and smells of tur-

,, pen tine; who practices voodoo and I : 
smokes cigars; who counts cheap 
beads with her hands and keeps a 
union card in her pocket." 

'--~/ ' 
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Much of the early recorded history of 
Louisiana would have been lost were it 
not for the pioneer efforts of a Plaque
mines Parish attorney to arouse public 
interest in the preservation of old docu
ments. He was Henry Plauche Dart, the 
son of an Englishman, and he came to 
Louisiana in 1865. A scholarly man, he 
developed a great interest in the French 
and Spanish archives of the state and 
realized their future importance. He did 
much to save them from ruin in the 20 
years which passed between his arrival 
here and his death in 1885. Writers and 
research specialists who come in growing 
numbers to this state to search the old 
documents for clues to the lives and prob
lems of the early Latin inhabitants owe 
him a debt of gratitude. 

* * * * 
Early New Orleans suffered yearly epi-

demics of yellow fever, some more devas
tating than others, but all causing many 
deaths. The severity is perhaps best illus
trated by a city ordinance adopted in 1817, 
which declared: "No bell of any church 
or other edifice where divine worship is ."
celebrated within this city shall be rung 
in any manner whatsoever, on occasion of 
any funeral, from the first of July in each 
year, until the last day of December in
clusively, and (that) as often as any such 
bell or bells shall be rung in contravention 
of this ordinance, the sexton or whoever is 
intrusted with the care of such bell or 
bells, shall pay a fine of fifty dollars." 



.~ ~ s 21t sa Ai:..-k~ ~ aLL 
tn-t, ~ ~ . jZ ~ ~ ~~ ""'~-.# 
~~ ~ ' ;a-.,._ ... 
~--~~~-. !lr~· ~.2k 

. . .,a;t: 'Ur~ tP~; ..d--
~~.;7-~ ~· ~ . 



Or I -"": 

wriv · 
too 1 
abm 
tool 

• 

:f . ;?%~ ~~~- 4-/ - . -

~ . 4~ i . ~~. 
~~~ .rru !/" . 
c&;;t !)- ,'.u~ /,7 · , _ 



Or I 

writ ~I , I 
. too ·I 

abo1 

Jool 
r cUl'E 

r pub ~ 
:t h : 
1 • 
('a. I 
kne 
spil # ~ 

bo~ I , • . '';fer / '/ 
. :.::~ I ~~ ~,,, ;~9'· .. 
;~:. I lid:Cl :3 ~ · 'P" · 
litE I 1 de 

~ ~;,_,~ 



t 

------"· ...... ~---====::.. ____ .... 

r town, 

n 

ttered tl 

' 
, 

' 
lou 

louu, 

Yt::t.J "'-.~ ~· ' 

inu, 
r, 

• 

ur~, 

1 

' 
u., , 

their nain 

1~. 

' 

t 





gre. 
hitll 
\\ l'i 
ran 
lite 
der 
"A 
fOl' 
thi 
hi~ 

to 

,. 
( 

-... 

I 

• • 

l , I t 

No Substitute for Work 
By GEORGE MA T'THEW ADAMS 

There is nothing so dignified 
and inspiring as a human being 
at work. Work has no adequate 
substitute. Therefore it should 
bring to us our greatest happiness, 
conscious of- the fact that work 
enriches our life and benefits the 
lives of olllers. 
E~eryihing at which we work 

has effect on others. Our tragic 
strikes demonstrate this. Idle peo

·ple are not happy. They only pre
tend they are. We all need the 

' stimulant of work to give us 
health and hope. A ·commentator 
said of artist Alphonse Legros: 
"As a boy he worked. As a youth 
he worked. As a middle-aged man 
he worked-and as an old man he 
worked ·!" , 

Idlers in nature are the excep-
1 tion. Everywhere there is busy

ness. Birds and beasts have work 
to do. Only through work of brain 
and brawn does a human being 
grow and enlarge his vision and 

' opportunity. We should take time 
out, however, for change and recc 
reation. Constant work, without 
relief, dulls and often deadens the 1 

desire for high achieven\ent. 
It is a wonqerful - sight to see 

• 

workers stream out of. a great fac
tory at the end of the day. You 
think of the homes to which they 
go, the loved ones they meet, the 
joy experienced at having con~ 
tributed to the happiness of others 
and to their own self respect. 
Nothing is so sad as to see a 
son who wants work, and is 
ing to work, not given the 
to work. 

There isn't one of us who 
not greatly benefit from the 
of others. Rarely do we ever 
a thought to the many- near 
far- who have contributed 
thing to our personal comfort 
well-being. Every minute, 
and night, some one is at \A/,,.K ,,. 
Work _brings many a blessing. 
is a healer, as well, of 
and sustains us against btt1terr1es~r111 
and temporary defeat. 

• 
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SMILE. 
16, Br 

When the going gets too rough 
Anrt your lessons look too tough, 
Stop and smile. 

rhen your playmate speaks with 
ire, 

You can always stop his fire, 
With a smile. 
Place sunshine ln a life that's 

parP, 
Help to spread it everywhere, 
With a smile. 
Though you have no gold to give, 
You can help the sick to live, 
With a smUe. 
Try to always be a cheer, 
To the one~ that you are near, 
With a smile. 
And when your prayers are said 

at night, 
Your "Amen" will be all right, 
If you've smiled. 

NEW YORK-WISH I'D s. ID 
TIIAT: "My home is my c _ 
astle" an -stephen Goll. 

WISDOM-"How does a man become wise? 
I ~a~ tell you. He listens to every shade of 
O~I~I?n he can. He studies carefully every 
cnhc1sm brought against his own opinions and 
c?nduct-and he pays more attention to criti
Cism than to praise. If the criticism is just 

! he endeavors to profit by it. H it isn't, h~ 
do~sn't get hot under the collar. He tries to 
pomt out the facts that justify his opinions or 
~onduct. In short, wisdom comes only by keep
mg. an open mind."-Roffe Thompson. 

t 
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Lefs Hono 
.Glace K1ng 

Is anybody/ in New Orleans making plans to obst;rve 
appropriately tl1e 100th anniversary of the birth of Grace 
King which may fall in a couple of months? 

I say "may fall" advisedly, because there 's consider
able confusion as to Just when Grace King was born. 

'Vhen she died in 1932, 'rhe 'rimes-Piczyune gave the 
date of birth as Nov. 25, 1R5.'3. '\Tho's 'Vho listed 1852 as 

. the year of Miss King's birth. And the usually authorita
th·e Dictionary of American Biography gives Nov. 28, 1851. 

'\Vhat about a birth certificate? T could find none 
:registered for Grace Kintin 1851 or 1852 or 1853. 

Grace King's nephew, Carlton King, says the family 
tomb in Metairie cemetery lists 1852, but he has no fam
ily papers to prove that the date is correct. 

11

Aunt Grace, as she got along in years; had a tendency 
to change her birtJtdaY,," Mr. King told me. ' 1She didn't 
like the idea of getting old." 

'Vith that in mind, and three dates in dispute, it would 
seem logical that the date that made Grace King the old-
est would be the correct one. And that's Nov. 29, 1851. 

A gracious lady and a charm· 
ing writer, Grace King was the 
historical Godchild of Charles ' 
Gayarre and the inheritor of his 

that day, especially if Creoles 
were present, it was fashionable 
to denounce George W. CablP, 

mantle. 
When Gayarre died in 1895, 

aft~r having !j.'~d and written 
almost across 
the entire span 
of the 19th cen.· 
tury, Grace 
King wrote: 

who was winning great fame in 
the North with his Creole 
stories and making enemies 
here in New Orleans. 

When. , . 
1t b e c a m e 
known that 
Charles G a y
a. r r e had 
passed a w a y · 

. the feel-
1n·g aroused 
was not sim
ply that a 
great and good 
and useful life 
had ceased to 
exist in the 
~om rn u n 1 t -y, ~'llllb '" ·· 

but also that a 

Miss King . recalled· many 
:VP.ars later (see Louise H . Guy· 
ol's article in the Louisiana 
Historical Quarterly for July, 
1923) that she denounced Cable 
to Wilder: 

"I abused him ;~s only a NPw 
Orleans person could-not re<il· 
Jy abuse you know, lt was a 
sense of resentment, Qf having 
had our feelings hurt . . . I 
did not .admire Cable and, be
ing foolish and young, I said so 
. . . He did not understand the 
Creoles." 

That led the editor of Cen
tury to toss a challenge at 

great, good and Dufour 
useful volume had ·been closed 
-the volume of the past of city 
;ond state-which had stood so 
long open and ready for all who 
\~.'i.shed to profit by it that, like 
o!d folios and precwus classics 
ln public libraries, it seemed 
chamed to our eternal service." 

Grace King: "If Cable iS so false . 
1 

' , !II\ I 1 1 
to yo~ why do not some of you • L$ I 

1 

. . Q_ . I .
1 

I j I write better?" ' ' 
Grace King took the chal

lenge, wrote "Monsieur Motte," 
a short novel of Creole life, 
which was published "in 1886. 
And so her illustrious writing 
career was launched. 

No Creole herself, Miss K1ng 
became 'the champion of the 
Creoles, the defender of the Cre
ole culture which distinguished 
New Orleans from evf'ry other 
city in Americ::t. 

When Grace King died here 
!n 1932, one cou)d have writtPn 
the same thing about her, for 
indeed another "grr 1t and good 
and useful lifP. 1{J,Ij ceAsed to 
~Xl2t in the community," and 
another "great, g0od and useful 
'olume had .Peen ••losed.'' 

Bvery one who has written a 
k about New Orleans in the 

ast 30 years owes a debt to 
race King. 
The stor.v goes 1 that Grace 

started to write on the 
hallenge of Richard Watson 

·, editor of Century, who 
to ~ew Orleans for the 

orld's Exposition. 
In ;:my New Orleans q!o11 0( -.------

Space doesn't permit an anal~ 
Ysis of Grace King's literary 
output, but one must mention 
"New Orleans: The Place and 
the People," and "Creole Fam
ilies of New Orleans" as amon~ 
her most valuable contribu-tions 
to Ameriran ·regional literature. 

Grace King was a vital force 
in New Orleans and thousands 
and thousands of Orleanians 
who knew her at various stages 
of her career are still alive. 

J ·m wondering if t.hey'rf. gn~ 
ing to do anything about it ou 
Kov. 29? Or whrn? 
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The words that 1nake 
JlOU free 

BY LUTH~B H. EVANS 
LIBRARIAN OF CONGRESS 

the point of view of a man to whom 
the care and safety of this priceless 
heritage of our freedom is entrusted. 

The Declaration is in the custody 
of the Library of Congress, and was 
moved there from the Department 
of State in 1921. One million per
sons see it every year, from school 
children and aged refugees to kings, 
princes and world-famed figures in 
every field. But the Declaration 
has the same magnetic effect on 
every visitor, regardless of his posi
tion- it inspires the kind of awe 
and reverence that we find only 
in places of worship. 

Luther H. Evans, the man who guards our most precious 
possession, sends this moving message to all Americans. 

There was the blind woman who 
came from San Francisco accom
panied by her granddaughter. All 
her life She had wanted to view 
the document but could not afford 
the trip. She lost her sight a few 
years before, but never abandoned 
her dream. She finally saw the 
Declaration through her grand-

Go through the great doors of the Library of Con
gress in Washington and into the cathedral-like 

rotunda, capped by its magnificent vaulted ceiling. 
Walk along the mosaic floor and up one of the twin 
marble staircases that wind to the balcony. 

At the head of the stairs you will see it. There, 
in a 20-foot section we call simply the Shrine, is 
the greatest single treasure owned by the Ameri
can people. It is a sheet of age-dimmed parch
ment, 29% by 24 7/16 inches, which stands in a 
white marble niche at eye level behind a three-sided 
stone rail. It is the Declaration of Independence. 
It bears the words that make you free. 

This document will be 176 years old next Friday. 
Let me tell you about it from my point of view-

child's eyes. 
A nationally famed industrialist studied it for 

a half hour through a magnifying glass, then 
touched his ringers to his lips and transferred the 
kiss to the base. 

Some 300 new citizens come to Washington each 
year from Massachusetts. Colonel Willard Webb, 
who escorts special visitors to the Shrine, tells me 
there is rarely a dry eye in the group. 

As you have gathered, considerable solemnity 
surrounds the Declaration at all times, but one 
ancient wheeze, acceptable because of its age, keeps 
cropping up from time to time. The last time it 
was retold (and this is a hitherto unpublished 
story) was when Princess Elizabeth visited the 
Shrine last winter, before her accession to the 

9l~e AMERICAN WEEKLY 
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ERNEST V. HEYN, EDITOR 
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throne. Verner W. Clapp, as acting librarian, 
pointed to John Hancock's large, flowing signature 
and said to the royal visitor: 

"Hancock explained that he wrote his name that 
big so that the king of England would be able to 
see it without his spectacles." 

The future queen had never heard this story. 
· The document these visitors see is guarded 24 

hours a day by special patrolmen pledged to pro
tect it with their lives. They carry .38 revolvers 
ready for instant use. A concealed phone at the 
Shrine connects with guard headquarters and an 
alarm can be sounded at once, sending the full 
strength of the guard into action. Trouble has 
never come, but the guards are prepared. 

Science has made the Declaration itself as indf'
structible as the principles it proclaims. Last 

year, recommendations made by the National 
Bureau of Standards were put into effect and the 
document is now protected from damage by time 
air, moisture and light. ' 

It is hermetically sealed in a special "sandwich" 
of insulating glass. Air, which contains harmful 
impurities, has been expelled and replaced by 
helium, an inert gas, in which molds and insects 
cannot live. Too much or too little moisture can 
harm the document, and therefore a controlled 
amount of moisture has been added to the helium. 
To ~ff~et temperature changes that might increase 
humidtty, a special backing paper of pure cellulose 
lies behind the parchment to absorb moisture. 

A yellow filter glass that cuts out 98 per cent 
of the harmful light rays, which can fade the docu
ment, has been installed in the Shrine. We permit 
photographs, but at no time can there be more 
than .2.000 candlepower within ten feet of the Dec
laration. Arc lights are forbidden. 

That ~s how your Declaration of Independence 
looks on 1ts 176th birthday. As its custodian I am 
glad to make this brief report to the stockhoiders. 
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would ever be smart enough to read it anyway. 
The brown hand that swiped across his eyes came 
away wet. Ashamed, he whistled loudly and jump
ed over a chamisa bush. 

Patches studied the sheep and their habits. He 
k~ew the stars, but not their names. He knew the 
b1rds, where they nested; the Wild animals, where 
t~ey whelped, what they ate, how they hunted. In 
lns heart, always, a longing. · 

Uncle Salas died when Patches was seventeen. 
Patches buried him as he · had the book. He chose 
the top of the gentle slope that climbed until it 
became lone Eagle Tail peak, and turned back to 
the sheep. Again he felt very dumb. He didn't know 
a prayer to say for the silent old man who had 
shared everything with him. He had gone half a 
mile from the stone heaped grave when he remem
bered what his uncle had said the morning he had 
started school "Vaya con Dios." God with God. 
Patches walked back, clutching his beaten hat 
in his hand while the wind ruffled his hair. "Vaya 
con Dios, my uncle," he said softly, boyish tears 
streaking his face, "Vaya con Dios." 

The loco weed spread pink and purple glory and 
danger. That meant it was time to take the flock 
around Eagle Tail. to the ranch for shearing. The 
sheep must not eat the delectable green loco lest 
they die. Usually they moved the flocks to the sand 
flats and sheared the·re. Big trucks. came from the 
ranch and picked up the bales of wool and sheep 
that were being shipped. This year Mr. Shafer had 
said to bring the flock in. 

''It is just as well.'' Patches thought, "For surely 
one alone cannot clip." 

The undercurrent of excitement at the ranch 
""' 'ld.ol"..Drl. P~tr>ht>J:! 'l'bo~r t.!>llrP.r1 T\A+- _.,.c .->ottlt> .,~A 
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Tt~ tile "'""or of "oll.r town: 
Dear .Mayor Adams 

It was a P_rivileg~ to have you with 
u,s as gue~t of honor at our annual Odd 
Fellows dmner last Thursday evening. I 

The l~dge extends its thanks, and its 
cooperatiOn at all times-to you and 
your office. 

Very sincerelv . ' 
Harold Stone 

Tu f/Orlr cont~reNsman: 

you address your senator as "Dear 
~enator Doe," but your congressman is 
"Dear J\1r. Doe," or "Dear Sir,"-never 
Dear Congressman Doe." 

The Honorable Thomas C. Doe. 
House Office Building, 
Washington, D. C. 
Dear Mr. Doe 

' May I add my voice to the manv who 
approved your vote on the Blank Bill 
last Tuesday. It's heartening to have 
such an understanding representative in 
Congress. 

. Sincerely yours, 
( i\Irs. James Jones) Alma Jones 

,SU Historian. Sees 'Ab·e' · 
1s Warts Best General 

By HAROLD RUBIN 
Why did it take so long for one side to emerge victorious in the 

\'a;r Between the States? And where did America's present military 
:ommand system begin? 

President Abraham Lincoln answers both questions in this 354-

I 
NEW ORLEANS ITEM 

J _Monday, Nov. 3, 1952 

[
1Bulkt Wounds 
Gun Designer 

document story by T. Harry Williams, Louisiana State univer
sit~· history professor.. "With no knowledge of the theory of war, 
n~ experience in war and no technical training, Lincoln, by the power 
of his mind, became a fine strategist," Williams says. "H saw the 

g picture of the war from the start." 
Lincoln as_ commander in chief 
the Union forces is viewed from 

th ~rspec.tive of modern warfare. 
Thfs~ a powerful story, powerful 

DUNN, N. C., (UP)- Carbine 
Williams. who in v en ted the 
Army's !11-1 carbine, nursed a 1 

bullet wound today, the result. of,. 
an experiment with a new kind of 
pistol. 

to be chosen as a Book of 
Mont~ Club selection-no mean 

at for a historian's work. 

Williams, who invented the ri
fle which made his famous while 
he was in state penitentiary, was 
I experimenting in his workshop at 1 

1 Godwin, N. C. , when a bullet dis-
1 charged and struck him in the 

By 

· T, Harry Wi'lllama. Knopf, $4. 

But ,it is a fascinating story on 
"its own, regard1ess .of all its other 
·merits. "There was not an officer 
in the first year of the war capable 

efficiently administering and 
fighting the (large Union) Army," 

Lincoln put it this way, ''Do you 
hire a man to do your work. and 
then do it yourself?" Nevertheless, 
"fundamentally, Grant's strategy 
was Lincolnian.'' ' 

I leg. His condition was reported 1 l good in a hospital here. 

Williams does not mince words. 
"Grant was, judged by modern 
standards, the greatest general of 
the war. (Robert E.) Lee is usual
ly ranked as the greatest general. Williams says. 

Gen. George B. McClellan, eom- but this evaluation has been made 
of the Division of the Po- without placing Lee and Grant in 

.iomac, was the "problem child" the perspective of military develop-
of the war. ''He continued to talk ments since the war. Grunt was 
about an offensive. (But) he began superior to Lee because in a mod-
to see all kinds of obstacles in front ern total war he had a modern 
of him and ali sorts of reasons why T. HARRY WILLIAMS mind, and Lee did not. Lee looked 

l
hc l'hould not fight. Actually he ful f . at· g t to the past in war as the Confed-

k f h d 
. . h power , ascm m s ory. . 

an rom t e ec1s10n of a s ow- eracy did in spirit." 
down battle." •difficulty in finding a general who 
I Lincoln tried to give McClellan could win battles for the Tlnion. Hinged on General I 
every chance to bring the Union Lee's staff members were "glor-

i a~enuine victory but "in Lincoln's More Latitude ified clerks," Willi'}ms sayr., but 
mmd, McClellan stood for strategy, When news of the sUccess in "Grant's staff was an organization 
preparation, delay and at best, bar- Mississippi reached the President, of experts in the various phases of 
ren victories. Lincoln thought the he said, "If Grant took Vicksburg, strategic planning" and modern 
country could no longer afford a why Grant is my man and I am warfare. The destruction of enemy 

al like McClellan." his the rest of the war.'' Williams economic resources-as in Gen. 
"He is an admirable engineer," feels Lincoln "must have made William T. Sherman's march to the 

lincoln is supposed to have said many contrasts in his mind be- sea-was ''realism to Grant, bar
f McClellan, "but he seems to tween the aggressive conduct of barism to Lee," yet it was ··as of
ave a special talent for a station- Grant and the halting action" of fective and legitimate a form of 

J.ry engine." the other Union generals. warfare as the destruction of (ene-
"Lincoln's predomin~nt purpose When Congress revived th~> rank my) armies.'' 

throughout was offensive--to rtun of lieutenant general (a post senior When Lincoln finally found gen
down (the enemy) ~?d remove he to all others at the time), Lincoln erals able to command armies to 
Confederate threat. But he had decided Ulysses s. Grant, com- victory, then the end of battle was 

1 

manding the department of the forewritten. Williams feels this 
West, was the only man capable of way: 

1 taking the rank and becoming a "Judged by modern standards, 
. true general in chief. This was the Lincoln stan-:ls out as a great war 
I start of the modern command sys- president, probably the greatest in 

tern, which Lincoln had wanted for our history, and a great natural 
some time, but until he founrl Grant 'strategist, a better one than :my of 
he had no man capable ot filling his generals. He was in actuality 
the role. as well as in title the commanr:ler 

"It is 1rue.'' says Williams. "that in chief, who, by his larger strate
Lincoln permitted Grant more lati- gy, did mor than Grant or any 
tude in determining strategy than general to in the war for the 
he had given (other genP.rals) .'' Union,'' 

1 
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Useful Information· 
MULTIPLICATION TABLE 

r-r 2 3 4 5 ~L2.1 8 9 10 Ill 12 
2 4 6 8 10 12 14 16 · 18 20 22 24 -- --

36 3 6 9 12 15 18 21 24 27 30 33 ~ ---- --4 8 12 16 20 24 28 32 36 40 44 48 
5 '30 '55 --10 15 20 25 35 40 45 so 60 --6 12 18 24 30 36 42 48 54 00 66 72 
7 14 '21 28 35 42 49 56 6~ - 70 77 84 

. 8 16 tz4 32 40 48 56 64 72 80 88 96 
9 18 27 36 45 54 63 72 81 90 99 108 

10 20 30 40 so 60 70 80 90 100 110 120 
11 22 33 44 55 66 77 88 99 110 121· 132 
12 24 36 48 60 72--'84 96 108 120 132 'T44 

r--------------------------------------------------------------------~ <., 

Table Showing Value of 
Foreign Money in Dol
Jars, Cents and Mills 
'As Established• by an act of 
~ Congress, March 3, 1873. 
The Pound Sterling . ol Eng-

land, Ireland and Scotland, 
=$4.86.65. '~ 

12d.=Js.; 20s.=* £1. The 
value of ld, is 2 cts.; of 
ls, is .24~. -.. 

The Franc of France, Belgium 
· and Switzerland, .19 .3 cts, 
The Reichsmark (Royal-nrttrk) 

of the German Empire, .23 
. 8 cts. 

The Crown of Denmark, Swed
en and Norway, .26 .8 cts. 

The Lira of Italy, and the Pe· 
sera of Spain, .19 .3 cts. 

The Florin of Austria, .41 3. 
The Florin. of Holland, .40 2. 
The Piaster of Turkey, .04 4. 
The Dollar of Mexico,. .90 9. 
The Rouble of Russia, .66 9. 
The Milreis of Brazil, .54 5. 
The Peso of Cuba, .92 5. 
The Dellar of Canada, 1.00 0. 
'*NoTE-£, Stands for Pound 
Sterling; s, for !:ihiiJings; d, for 

Pence. 

Avoirdupois Weight 
16 d·rams (dr.) make 1 oz. 
16 oz. .. 1 lb. 

100 lbs. " 1 cwt. 
20 hundredwts. " 1 ton. 

Troy Weight 
~4 grains (gr.) make 1 dwt. 
20 pennyweights " 1 ounce. 
12 ounces " lib. 

Apothecaries' Weight 
20 grains make 1 s<Zruple. 

3 scruples " 1 dram. 
8 drams " 1 ounce. 
~2 ounces " 1 pound. 

Long Measure 
12 inches make 1 foot. 
3 feet " 1 yard. 
6 feet " 1 fathom. 
572 yards " 1 pole or rod. 

40 poles 'l 1 furlong. 
8 furlongs " 1 mile. 

69 Y2 miles " 1 degree. 
320 rods " 1 mile • 

Square Measure 
144 sq. in. make lsq. ft. 

9 sq. ft. " 1 sq. yd. 
30~4 sq. yds. 1

' 1 sq. pole. 
40 sq. poles " 1 rood. 
4 roods " 1 acre. 

6~0 acres " 1 sq. mile. 

Solid or Cubic Measure 
1728 cu. in. make 1 cu. ft. 

27 cu. ft. 1 cu. yd. 
128 cu. ft. " 1 cd. wood. 

24%: cu. ft. '' 1 perch stone 
Note.-A cord of wood is a 

pile 8 ft. long, 4 ft. wide, and 4 
ft. high; therefore, 8x4x4 =128. 

A perch of stone or brick is 
16)/2 ft. IQng, 1]1 ft. wide, and 
1 ft .. high. -----

Dry Measure 
2 pints (pt.) 1 quart. 
8 quarts (qt.) 1 peck. 
4 pecks (pk.) 1 bushel. 

36 bushels (bu.) 1 chaldron. 

Liquid Meaauro 
4 gills make 1 pt. 
2 pints " 1 qt. 
4 quarts " 1 gal. 
31 Y2 gallons " 1 barrel. 
2 bhl, or 63 gal. " 1 hogshead 

(hhd.) 

Paper Moeasure 
24 sheets (sh.) make 1 quire. 
20 quires (qr.) " 1 ream. 
10 reams (r.) " 1 bale. 

Miscellaneous Denom• 
ina tiona 

12 units make 1 dozen. 
12 doz. ~ . 1 gr06S. 
12 9ross 1 gr. gross. 
20 units " 1 scor.e. 
56 lbs. " 1 firkin•fbutter 
lOG lbs. • " 1 quintal or 

dried salt fish. 
lOG lbs. make 1 cask of raisins. 
196 " " 1 bbl. of flour. 
200 "• " 1 bbl. of beef, 

pork or fish. 
280 Jbs. make 1 bbl. of salt at 

the N. Y. State Salt 
Works. 

32 tbs. make 1 bush. of oatl. 
48 " " 1 " of barley 
56 " " l " of corn or 

rye. 
60 " " 1 " of wh~t. 

A score is. 20. 
A hand is 4 inches. 
A fathom is 6 feet. 
A knot is 6086 feet. 
3 knots 1 league. 


