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Th Play 

~ly ode hi 
I)? 

dra ·tic debut in 158 ~ pe , 

"Pl·yed beefor the ue n a aiesti on n wyeares day t 

night , by her iestie Cnildren, and th Children of Pule . " 

io ro ·ntio r~a, an Ovidian romance in dr re tic 

form. ourc Lyly u ed ?liny' 8 :Natural HistoEI , r ort' ' 

tran latJ.o~t of Plutarch' a ~ .Q!. Ale:x.UJ der, Diogene Lnerti

us' Vitae :> llosophorum, and po sibly Castiglione's tre: t -

ment o he Pliny anecdote in ~ Courtier. 

le. nder a popular tigur durin 'the Renai 8 no ' 
and in ti in this ep sod in thl;; leg d of lexander, 

Iqrly o::> c t rin to public ta t • 1'h~ otory of . le:x.ander' s 

loT for hi beautiful .... h b n captive , Campaspe , and hi su -

e que t resignation of Camp pe to pelle , the 

Pint · • a an especially opular tale . In Lyly' 

ht oe~s t ~ dr atization of typical Renai -

·ct. oldier hip ver us love . 28 ~he c ntral prob-

the problem of the a e: wh t 1 
of all play are from • K. Chambers, Ih_ 

(OY.ford, 192~) , III , PP• 413-16. 

4 ht , p . 1 o. 
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the perfect court~. humnni tic exi tence? hi 1 t' ort 

of problem intrinsic to a book li~ c· stiglione' ~ Courtic~ 

nd Lyly ch .r·~.ctcristic lly U3es noient uO rce s • a ... is 

for dr ·ti ing thea 

fl ct8 an prooleme. 

entially courtly - lizabcth co.-

epha~ tion, , lex nder' eneral , io tyly's own re re-

sent ti e of the isogyni t tr dition . In attem ting to .-

suad Alexander to forget C~ p~s~e, he ny : 

You, le:xand r, that ould be a God, ahe\ your 
elfe in thiS- orse th n a o scone to be both 

oTerseene nd overtd.ken in o., , i:ho~e f ls t re" 
know their true ti ~s , ho e ocoot 'ord ound d p
er then sharpe •.ord • There is no aurfei t so d ~n-
erous as that of !lonney , nor y · oyson so de·dly 

a that of lo e; in the on hisicke, 0 .hnot }ireu.il , 
nor in the other ooun 11. 0 I.ii . ) ~ 

h i s pl is spoken in the eonte~t of a ty~ically Renai 

love d b te between 1 xander and Iiepha sti on , and hi 1 it 

i an att .pt on on leTel eimply to dis uade Alexander fro 

m rrying beneath hie t tion , it inh rently rni ogyni t ton 

1 .ily app rent . 

0 11 the char cters in the play , ho ver, C p spe , 

t the po ible exce .t1on of tb bitter nd iconocl etic 

Do en~ o <inop , is tn moat hum nd dr a.t1c . • le c..n-

d r n pelle em~rge more a dr atio ter otyp e than hu. 

in e . BlA.t a pe is a~ y human and believable , · 1-

t ugn h i clearly · Lylian r pr scntativ of the Renai -

e • ler early xchange ith p 11 p.rove th t hi 

t rch n id ot courtohip are h rdly u a.tch for her 

it: 

tions fro ~ly in my t xt are to The omplete 
~~· ed . • ar ick ~ond (OXfor , 1902) , II;-!II . 



pel. Is it not o eibl~ that fac o f ire & 
a wit so sharpe , both 1thout comp ri on, huld not 
be ... t to love . 

If y be in to ti your ton ·uc it. c mnin'"", 
I pr y di. your pen 11 in colours; and fall to that 
you 1u~t do , not thct you· ould do . (III.i~i.) 
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, 1 0 v r7 rov to be o_e th· a. ·it . She is 

. lso 11 of con ider ble d th, a.1d h~;; d 'min love for 

... ell i s one of t e ch - .in ... fc ture of th pl • In 

soliloquy in · ich Sh~.,; considers the prob em o .. choosing be-

-n th- nobl _ .. lex nder .nd the c. ... tist el ea , sh " • 

n _clle ·ill boco thy finger better t an a Lute nd 

dist~ffe fitt~.;r for thy nd then Sc ;t er . (IV.ii . ) He r 

aup rfici 1 cl vernes and wit only erve a'"' sort of clo 

for h-r b· ic si plicity a.d 1ntelli ence . ellee a s s 

t he ch ract r of C :pe c orrectl : e 1 not es 

i e t 1e n f ire •••• " { IV. v . ) heb .n c tive i t r ned by 

Lyly into Renais-ance fe ininity. 

.u o K. ch~ bers d te a. ;ph 0 ill!l ~. liyly I second l!:~y , 

in th s e yec:r .s pe , 1584 . ·rh lay is fin x-

Lyl ' t denc to u e cl ic 1 ;y-t ve ic 

for co·rt y it uti or.s . Her h u - the 1 nd Ot a 

ion b t e n s 0 d Ph o, but S.-p 10 s a. qu en 

ith c rt . rl ' chi f thority 0 id's E tl 

r o ) , d his ub idiar o rc ere li t c 

' hich "· tr fl 1' ted by ~ b h In n in lL? '" , 

d 

i 1 y introduced to h i ortfnt pr b .. 

0 · in _.yly • courtly dra Lyly ' v •r 1 of • 
lo of ap nd 0 o, th J~Y lou y ... ich riv v i t. 
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t o h ve ~upid cool S no ' d h o ' s 

fi . 1 r t ur in ha 1 d cholar he , 

t o c onsid o an ?hao a flatt ry of ----- liz beth b-e-

c u e it 11~ r c lly r I!t th r 1 1 one b t· e n h r 

nd h-r suite .. , th Due d ' lencon. liz beth ' v cilltt ion 

nd chic nery l d c .used .1 neon to 1 ave En . nd on eb ... u ry 

6 , 1582 . ...,u port for thi alle eric 1 vie. 1 deriv d from 

th ph!. ue the n .... cessitie of the .y tori " in t pilo ue , 

the r r~~ nt-ti n of ~ ho rather .je·tic ruler , 

o o - to 0 id ' r , short h roine , nd .h o ' de rt re 

to eu ot 1 ~ d ti i s , n cti en hich 'rallel"' Alenc01 ' P 

d .t • r .re to · ssur .... th overei~ty of th- n1 ed _rovi ce • 

ace tin· hi allcg ~ic 1 n lysi , c ver, it i ht 

11 to consid r ' vi th tit " 0 ld l'VC 

r uit Lyly'.., c ree to 11 oriz the uccn. u 30 

InS ~Q ~ ~ V nu i cle·rly the Till ine s , 

it i f r J.n · n , Bien for 0 hao , hlch driv c 

to h r vill iny. s ho i a. Q? n cf cons.:der.ble di ity , 

b t v her nt of .... 1 .s ion .. ~e no ore thnn e::...ten d , 

1 oro igh • She ie . enti··lly li:fcle , and h .... r lif -

1 rv .... rha. J' ' t evi ent i h..:r fir. •. 1 spe ch: 
"" 

I tun. t • 1h1 11 I doe for 
1oued Phao ; f r n ... ~ .... r ha.ll i t 

0"-d to ~ t , or th t out of lc 
court Gh in l oue 

nate . e , ~ ilet 
' 

he doorc . (V.v. ) 

ton con d y th. 1 ~ t nt • c i a ort of cr-;1 -

a iv<~ty . 
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o h L pho ~ V nu. re om I d 

d nd i ed by n . _o T r, it 1 the 

1· y ' ..., rot 0 COl rtly 1 . or-t • tt ntion. 

. i c .,i ·z: of love 1 it il - ( .:. c i :._!!-

it is rob, b~e t.~c t c e 11v ly n - .1 tonic d 

e r rc 1 ong the 1 ie .e... mo eled u on ..,i._-

il,r s in th co· .·t f : .. lizn.b th. .11 ta i the un-

of 'i i c 1L.f of t se 1 .. d ie , d in he_, t er tha.n in 

S 10 , do ·e o a r co •niz b1e •.o.ma.n . 1e ossi of the 

lo 

bitin oatire on f mini ~ c tter, 

d1c thi c tire u i n ly n inter tingly . Of the 

n. il t. a the ost ir r 'dent . To se n ~liz beth 

is an "v - ""t· rt t,;nt1e· •o tt 
' . ere re t o of cr 

i~~vu , t1. fi.st on lve, the sec don en : 

ic 

, 

t 

n ·t 

. tor 

id to -
d' 

t th t you c~11 loue , 
oG11 d 1oue . think 
, - beck , and sucl i 

of lou • (I.iv.) 

.nd iud e it 
lyking , cur

' are the very 

y, G llathea ( 1584-88) , c mbine •Y h -

1 el mente . For th tory of th virgin 

~, 1y ho.d t 0 or thr e cl· sic 1 

... on the • id a1 o d 1s 

of t" e . Lyly 1 debted to 

ocot • Di .2!: . i tc he raft, publiahe in 15 4 , 

c~l t rm~ •, ich fi t:.!'e in the l .... y . ...h .. 1-



0 

0 mi t i s not s nt1 1 to th 1·y, but 1 introduced 0 t 

obvi ou ly to serv as sc p oat . ing fun of the lch 

1 t i r elated to Ly1y ' a p rody on s 11 ~ en-

tioa of itohcr t i ~~~· ring the l nee 
e 

t he bJli~f in iz rd a d i 

cdli rht ned thi~i to s tiriz- tn e practition~ 
l 

r a. 

... .... plot d · ls i th tl tt t pte of t .o 

f t n rio> to di guis th ir d. ug tcra , all the a.nd .hillid: , 

boy in order t o v th virgin tribut to • tune . h 

. t% dis ui · d irls mt.::et in the ood and f 11 in love , e ch 

t h i . in~ he oth r to bet 1 . Fin lly , in order to gr tty 

the i r \... tuca.l tTaction, V nu decid to turn one of th 

i rl into a boy . Lyly .ki1lfully rel t 'the ·ction ot 'tee 

t~ · 1 1 to the 1 lot. iegui d boy , neith r i ver 

re lly e~..< of h r cl , and their si n o f ec'tion to a.rd 

b 

o sry 

G 11 ... . 
i' a ... e 't 1e 

.. Clil . 
t.. c 

( 
t 

1C .rt 4in : 

peeche be the e? . li<<...::f en . 
' 

arecd r th in uy ind • 
ram, ayden . 

h , it c n ot be , hi voice sh 

t doe not t iru! J.t , fo he 
blu .... 1t.::d . 

hl • au you ever i ter? (III . ii . ) 

lJ..k b:to , hy " ayden. •• 

I 

I 

e 

r in the pl<y , however , oth r repre~ent~tiv 

le s uhidenly . Telu... , nymph of 

,Je f ry ~7 ' pp. "J - • 
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1 rl· 0 ·ouely J.'n pir a ith a~ s ion for the Di . ... , hom Cup <1 ° ,. 
ed )hillida. , h e ore cl arly ens 1 ening . he 

th r nym h , .~:~u·ot.a , n pir d by Cu )i to lov\.; the i 

g G ....... l th~ , ~nt · in o co v r a tion which oun t 0 

b 1 n o- .. .>1 t ic con pt : 

1 • 

hat thy 

~urot.. . 1 o di<i it tak you fi:st ,Telusa? 

J. e 1 . J:>Y the 
icvl.l.l.~ ... o nl. 

ou iY hart . 
it t 

t h co 

ey s ' io conc~i ed t 
t 1e ri tr11.gs 
e Telusa! But 1 o 

,.h .. t v, ord 
.br: nee of 1.,1.., 

loqu nt 

so 

t of the t o r eans of contact · th 

1 ~nu piritu·l be ty . in th neo- :?1· tonic conte· t . 

y ia r ·ched thro' h eeing rnd the oul through err-

otht:::r notable fet inine tyne in the play is tL uniden-

t fi d im n of Dian ho in a brief e~ch n - ith 

t 

c 

t 

n t a oou so ne oi ct 0 e . h i .n obvious con-

1 n 01 .. t e tyll of t ere tvc by Lyly in ...... ileta, 

r , itty , im ud nt , extr t ely -oi~ed , lf-a U!'ed . 

I t h 

co rt ly 

pilo ue to Q •. llathea • ly aa c direct a .p 1 to 

e 1n hi audienc , "king t 1.e to yield to 

t ellln t' em 1 at love con u ro nll t 1inn-e but 1 tclelf 

l h art but their o n . 

( 1 8 ) a c ed and invol ed ·1~. !n 

hort di logue (Dcorum ~ .. i 1 II) !.yly found th. nci-



22 

d nt of ele v dr ~i for V nu ic~ur~ of bndi ion slec 

1 on is clo ft r hunting . .-..ndi io ub qu~::;: tly 

d oy ynth~ ' ki • Ther i 1 o · brie l u i n 

" 0 th . 8 t,ory in 0'1 d's rt . . • -- 'he oot <:Oh i t t cr'tic 1 

tti t .... d t VH rd t l p J i 

11-.. oric· 1 . J3 for thi· : lle · ric 1 i1 

f lt . i ht b vi b to note ~ in ~ . ~· 

f th t Lyly 0\..l h v ·uin ( hi Cl: _e r by 11 gor~ ing 

b th. 

T 1e t. dl. tion 1 ;~lle · ic 1 i lterprt.ot·~t n s ..., ~ndi i r1 

c:;pru. nt· ti on of .r obe.Lt Dudl y , ..... r of Leice t r· , nd 

·nthi r r entation o:f ..... l·z b th. riefly , t~ ~ story 

d~ ls · th 't.he love o 'c lu., o.c .~. ... n i. ion, ho ha. ab ndo l~;;d 

r to roue hi unre uited a i n for C nthi • Te~lus ha 

itch char .c.n imion into a forty- e r 

!i ly by ki fro Cynthia, vho ill not op •nly 

tur hi' lov 
' T llus io grf~ciou ly .rdoned . Bond32 

es that Tellus i of Scotl nd, for a mttoh hna be n 

c ter.. Leic ter and h ... in 156 5 . 

on th oth r ha d , dif r fro thi con-

llegory. feel 

t t Lyly auld h v b en ooli h to all ori L ic .-.t r , 

ite ith th ..... queen . ( ltho h it •·auld e·r t · t th~a 

or lo ic oul auto A. ica.lly a up art Ch b ro 1 attitude , 

ler t aintaino that Cynthia i ~liz beth. ) In support of -
i not .-.~eic et .... r , euill r • .. t n t s that 

ond , III , p . - 10 . 

• Uillerat , p . 202 . 
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I.Nly . u 
atellite of Oxford's uti-Leicester clique · nd 

cu d vic ly b th • 1 t J r on in th :-ld tu 1 

I. ic Cl.a. o • b lieves, r ther, t. t th~ lay r lle-

oriz n oti· ion .. or · le gu bet ·e n ..,..liz· b th and J e 

of scotland . 

t any r t , t.he y 1~ c~ rly court y in ~t .o .... - . 
n th o:i:i al yt1olo y iv n.rc y r nt . Wndimion is 

v r vi u ly: court.~ r, and C .thic i a que n u_roun ed 

by court . 'n im 11 d __ oon- ~ rth 11 gory ould al o tend 

to or t co v ~tina lnt.er ret;t' n of th pl·y , for 

O't na c s 

'.L'el us 

"""li be~h 

C~nthi a th .oon n the sen u· lly 

the ~ r~h ould c rtainly ork to ard ' 

udl. nc th t the fo:t't!l r ~ s liza-

b t 1 .d t n la t t.., r .· ry • 

1 t 

d c 

y t 1 

t 

. , t• 1c. i j ty . It i ht e aid 

nto tte ide· 1 -o · n rul r . t th tirr:. 

e ort uf "diuin cr t e , 0 ' 
'one tnr t 

0 ondre t . ""l ai ~on, in courti Cyntbi , ie 

1~· r to Keats• ro f the G · na e , for b th 

rt of id 

1 ol rJ r n i e 

n C~ th e , i 

1 
' on t" 0 ::' 

c t r ti ., 
0 

II r u e inc 

eauty or lev : 

1 iz· tion, 

e, fair 

nd , 1 

'0. .n 

dible, 

i~~ ~it.h ne·d to 
hart to r~cei 
o n 1 ortun~s , 

to fly to min , 
1all 1 t o me 

n :;c;liza -t n r oni-

au _r n. 

rthy -~.nd sensual nd 

10 - 1 v- b n corne 

nr if it mrty b 
' 

vnn .. t-

• 
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' -ul . , .LSut , in a · ~,e oi the e d rA tend ncie to hrd 

T i , r ·c i.rly n in th t he is t t v time 

iae 
It • ~o ev , in ~1 i g h ~ j 

or a ool , ",111 ~ otic tat · hicl i 0 t cu t rie 

to o r :;.: , to i e ol- . ' (IV.i.). Of all th ch ·tc __ s ~n 

th ply 'ellu , l r incipall b c .u th h r · o-

wi n d ,,L 1. ns , i d G. "i s n Kl!.i ht 

l i.) 

"' ll ' J. 
...,.ndi 1 

le e;cr char ct'-'r lu, escrv 1tion i S l .• · J.c , t 

bv ov d of n' fri n • h is L;yly' s .if r-

oni ic ti)n f th e · 1 rot ty ·e ~ho ~ 1P ~r-

ce in t · oodout rwl(l J..1. ter tv.re vf t. c lt:cts the 

• ci •ti n the t th c •. o pt of lw i 

of . 

Ol.!l 1 1 ::f.'or 

.... lizcb tan • "'e i th v ry s omen, hose 

to. u t 

1 n , . i 

t 

i 

1 

to h v 

it 

• 

uc a.1 dd r· tooth. " .d , i ..r..nd ilr:-

u£ h 0 !:::L!!. ~. on of th . atur of the a:y ie 

d ·• c iu f lo b t ·. c urt l l i e • ~ a · t , t 

2 t roh· n (· .d 1 o-P a tonic , and t . e u on tr 

in th ar bl11 

( 15 r 0} a oblc • It ec 

1 o t no 

on 

li~n h ractcri tic • a 11 of I;J ly' s 

to h v 0 di t ourc , ~lt o h tl 

cc- ly rva.nt ai ing t.h ir ouno t r ... n . r-

ait t th p rent ' .ieh 1 obviously fr~ 

tr d't· on f child-changin an· the sub qu~nt 

ich r olve the plot is al o Ro n . t , 

• 161. 
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in diti~.~n to its lackin· t .... ourcv , ~~ .Jo .. bi cont< ins 

non~ of th cou~tly, t holo ·c~l, o~ llugorictl el 

bic cb£ .<. ct ... I:y .. .... • e -:yly u.b<. en t ~;.; -

t e d. rvo.l ic rict -~ of 

lif • 

" e play is 1< r Jl 1 op1c' b th-- st c h .. 1" ctt:!r ... of 

It li eo cdy! tl vc...riciou.... 1<: , r c lly er e::.n t.S , t l 

. li trL youn t dent in love . Bond rt. cr·b t .c. > 1 t .I t ..r:.-

1y b ca1a it :....a ~rfor d by the ... l' boys , it"' Cl:lt;; is 

• id n nt ( Ly1y' s _ tiv rt,; ion) , its ~ 0 tJ icu L 1-

i e, it· L.c u .... n in ount' :..L 
0 • 

t J' fe ... r , fil d th .... ~ r nts "f:....r frou1 

c onv 1 ci g , II and , rg -6 th<t "it ,ould be h b.r d to fi- ~ 

1 y t ore the r-st of L ·1 t ... k . It -· • 
Ol"f' 11 1· tiv ly c:..fe po iti in t.he dt::b o. t oy 

c .cl it. , • ... ·Le ·y b . t ,36 ro t~ y n e .tru •t:l. • 

ch 

a 

li 

d 

t 

t i ur · a. e lu.r~-1 t oe 

o• t of t .r bC'sic~ 1· unr <-r. l , · nd t he 1 is 

it.t n ~..~t develoJment . ot1cr 

a. t. '-' • in i ch r c vr, i r e _l of 

t t . t.:'-ls nti. 1 th plot not: 

any re· 1 net,; u en th - oth r ch r .. ct .... ~ 

t f ct t h ~ • oy h v r cour e t o her o h·v 

• In t i -vS, ct she 1 dif erent fr 

• • 0 1 
t ilishi ( ~o t.on , 1923) , 



i 

<- -rt 

0 t t 

· ut 0 

the nch ntr , 
of he plot . 

t.he three youn 

of ELdi ion, f'r ipa --
. ·c en in th l·y, -jivia 
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1 an int r·l 

ie th nw· t 

l g . er ch r 4C"ter alon ·.oul s to pro e ~ly's 

hi of th pl y , for :lt: i cl .rly ist r to _i le"tu 

of' _ __..h.Q n ~, . brig tt youn .. 'th d· !.t. .it ..... u 

ntn.1.ity ho JJ\;a. s 11 .:..ttily o~t unoiuily . 1 In 

the fo lo a ... o 1 , J. sc sir 1 tClt tJ by f .... e t , 

·n 1 z beth n oc~ 1 c to of hie L¥ly ob-

vl u -Y rov- : 

u t th tht: ho. uly <UY suuj ct u on •hi en !..ivi 

l l r l :!:. ·thr ut o Jinion , I or t;; L .. l irle 

t t c; 1 ri.·OO If • 
.L on two ot. 1-r figv.-· ..: to any e t."'nt .Ln tn 

1 r i:)er 1a s .... r n, ib r -ci t;r t,; 

ct 0 0 uct l'~stic re 

0 
' t ch . € l.S, 0 v i J.O 0 , r 

c r. n· ' ot i ly ct , m I t.a , 
th y,· t , u· a Vc.Ly co ic c l' r-

t • n u i n i Lyly ' ... ~1 l~i-, ..., 01 t: 0 

t C- tio . . 
kno it , 

no 



f yr a. f co a 
fre a foot a 

2? 

euer tro on hoo so e , ..nd 
eu r 1 okt ith t o eye • (11 . 1ii . ) 

hen ask d her age , this "lun· tick or :foolish" girl r li e , 

"l sha.ll be eighteen..; n~xt bearc-baiting. " 

et e n 15 9 and 1590 ~ly rote -=~~ · mythological-

u. torul- llt.::gorica.l pl y baa d upon the f miliu.r 1 gend of the 

golden touch. The story of id· 1 told in OVid's or-

phos s . n at of compo ition is an important f ctor in 

making the allegorical intur ret· tion of th play plau ible . 

-ida 1 g n~ ally tak: n to r present hilip of Spain . he 

pr eence of a court ~n the lay• ba ically courtly at os-

ph r oul se m to support thi I o nt . • ls o, ida ' gr d 

ay a ily all gorize Philip's bitious designs on territor-

ie na , more p rticula.rly , his gr~ed for ·old hich & ain's 

po eaione in the 'e t rn Ie ispher were producing. The 

un ucc eful att pt of ids to eubdu th 1al·nd of L bos 

( ngl nd) r pres nte th def t of the 
nada in 1588 . 

Lyly' int re t in this play ie mo t obviou ly directed 

to r d velo in~ tht.:: c rt) r of • idas , for hie princip 1 

to be s· tir on gr ed , th hich exi t on-
n com otion ith id s . a. .. :eault , tn omen in 

r 1 t.iv ly in or lJOsi ti on . oat not· hl mon r them 
0 h oni , the da.ught r of idus . uh is a r pres ntc:tive t pho- ~..yn hi tradition. Lyly, ho succ ed in v r, 

t nobl but lea j stic than eitht.::r o pho Ynthi • lhi y t t t ad licacy in Lylian character 
y 1 hich 1 ble to diff b t n princes 8 en • o hroni i is , cour geoua , nd c· pab le of' 
g ith th kin 'a coun ellors ae 

na.ging n 1 or q 
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the ladies of th court . Into th auperfici 1 and light t

mo ph r of t1 court , and p rtioularly the u.t mospher of tne 

court ladies , eh i nJ ot a ton of 1 dom and sense: 

~oph. d thou, Caelia, and ll you di s , learn 
thia of ooyhroni~, that beauti in inut is both 
a blos ome and blast: Loue , a or which eee ing 
to liue in the eye , dies i th hart . You be 11 
yong, and faire , endeuor all to be is vertuou , 
tn t hen , like ro , you ahal fall from the talk , 
you uy be gather d and put to th still . (II . 1 . ) 

in 

p rt with the trivialitie of the court ladie • Of th e 

court ladie Suavia is th o t corup lling . She i th itty , 

i pudent , outs oken woman , ~ ext nsion of the type of ·oman 

LYly or ated earlier in ileta of papho and ~ivia of 

wom w osu toung i so nimble it will neuer ly till . tl 

Her caustic wit all but disrupts the di cu siona of the la

di ( III . iii . ) , so that Sophronia must plead, "Let our co 

ming to sport not tourne to spignt . " 

nwitti and Court-

ly Paetorall . " tyly ' e source was Ovid' etamorphosea , nd 

po sibly hoccaccio ' s Fi locolo . In brief this lay tells the 

story of' thr"e of C re ' nymphs ho chthiain the love of three 

forest rs . For this Cupid turns the nymphs into a rock , a 

rose , and a b~rd . h almo t ov rpo driug sub- plot concerns 

C r a' rev nge on rieichthon , a wealthy farmer who killed 

on of er nymph • 

C rea ' thr di dairful nymph , isa, C lia, and iobe , 

thoe "in.tnodeet" an • illy girle , " ar the play' most live

ly ch r ct~re . They ar "oruell isa , borne to slaughter 

en , " •coy Celi , bred vp in koffes , " and "wauering , yet 
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witti iob , " all pr f ction of ~ly' e rli r ilet , a.-

i , nd Livia . Th t rue n ~h ar witty an impudent , ob

stin te and koffing: 

lncon tancie is a vice , hich I ill not 
ap for all th vertu s; though I thro e on of! 

ith my hole hand , I c pull hi a ain ith my 
littl fing r ; 1 t v on r e them, and writ 

omet ing; if they c n ur it fnvorabl , know 
t em fooles ; if an- rly , e il sey thy r~ frow rd . 

(I . ii •. ) 

h y re the girl who nothing ill " oou • " Significantly , 

the clo e of the 1 y them all "tam d" <:.Jlcl r ady to 

"con · te w a~ Cupid h th commaund d . " 

Ceres i dra ninth tr·dition of S·pho, Cynth! , ad 

Sophroni • ~he i a que n- ymbol and ex rei not only 

authority but also a terrible po er if oroso d . Sh i iae 

and net as a ort of mentor and guardi n for the nyruphs in 

th s e manne I' th t. bophronio. guid d her court lad i • 

C re , ho v~r , is capabl~ of ho ing or tender fe ling 

than h r action of r~v nge would lead one to b li v : 

C s et Pymph , for the honor 
s x , for the lou of Cer a, for regard 
o countri , yeeld to lou ; yecld , my 
·ymp es , to we te loue . (V . 1v. ) 

of your 
of your 

e te 

And lov ie certainly the guiding fore in thi play in hich 

th dramatic actions grudua ly ma to ·~rd mutrimonial con-

elusion murked by its c r~mony . 

1.. Chamb r du. t 

1 at ,tJlay · ritten bet.e n 1590 nd 1595. Her bases his de

cision chiefly upon the f ct th~t this , Lyly'e only pl in 

blank verse , is ritten in th v~r of th '90' rather than 

th •ao•s . Th ply is chi fly p ntor 1 in type , though it 

contains certain c r1a.r cteriatics of th mas ue t nd th mytho-
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lo ic 1 1~. Four Utopian heph rds pray to atur for 

o un . Jatur c-e· t s ? ndora, bu in th proce robs all 

the god ..... e s of th ir bt.; t f ture • Th vev n Plan t gro 

j alou d u cia to ruin P do u by .cising upon h r in 

turn tl ir or:;,t i:6£~ueuo s . Fi lly the eh ph ant only 

to be ri of h r , nd _ tu ~.; r· ciou. 1y relegt;.~.t Pando to 

ph(.;r of th oon. 

I.vly' sourc fo1 tn lay a·· t ob~ cto-

(1567), Gnd the play~~ 

is Su nti lly und a · tic an 1 

r lut to tl or p otucular asqu , but it is immvnsely 

i orto.It o ais t\4 y bccu.u t: it i Igly' only rama co -

plet is ynistic in ton • 0 t e en Pl t ho influ-

~ c P~ uora in turn, only o , 1 , xerts any good 'n lu-

nc : 

sh lb louin· , lib r· 11 , r d ch· st . 
cr~ct and p tiont , mercifull , &nd ilde , 

l~ pired ith o try nd provhe ie , 
d vertu apperteyning to om· hoode . (III.i.?-10) 

'..i.'be oth .... r plan t succ ed in m ing Pandor unif vr ly 

unpl a .illt . ;;:> turn OAes h r m l ncholy , ull nly oorro ful , 

"selfw1ld , ·n toungtid, but full fr ught ith tears . " Under 

th in luence of Jupit r he is fi led ith" bition" and "Die-

u.ain • rs tu1•ns a r into a "vi:xl;3n .l.>l rtiali t . '' Vt;nus ays: 

ll h u h r 1 ttie , quick , and amorous , 
D light in reu ls and in bunqueting, 
.anton 1 courses , mu ick~ an ~erry songs . 

(III . ii1 . 2- 4) 

nd r ercury she b cot.uea "the uiah , lyin aubtl , loquent , " 



n f · n ... y .=..~una p:p r to 

fooli~ ... , . . " • 

.1h n •. tur...! i .tervcnea 'to 

b a t hat h be r~l 0 a t d t o Luna: 

... n. 
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'n f gled, fyckl , 

of Pan' or , P ndor 

m· yd ~ ll ith her , ... tur 1 t thy h~.n 
Jj'or kno hut ch...n 1 ... y f lioity. (V . 1 . 300- 301) 

"gain m e a or d t i d pl : 

~an . But ~ynthil m· me idl , mut bl , 
""orgetfull ; foolish , ficl:::lg, fr ntick , · ~~d e; 
These ar th humor that cont nt c b t , 

d th re for will I t~ ith Cynth! • 
(V . i . 307- "~ l0) 

In finally d oiding to place .andora in th custoay of 

the oon-Cynthia-~un , ature xpre s ~lJ's t e e in t e 

pl s 

at . rul , Pandora, in f ayr ynthias t ed , 
a the.: moon 1 .con ... t .1. t i .;; t .. y u ... lfe; 

aigne thou at \O ne nuptials , an th ir birth; 
L t th m be ut~bl in ~11 t he ir 1 u c , 
Fanta ticall , cbildi h , nd oli h in their 

e 1.r , 
Demaut.di ng toy 

1 t .... rke <.... d wh n t .l y Cu.n!.~.ot h'-ue their 
ill 
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